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of such, are assailed with ridicule or censure, or by the mixing of jest with
earnestness’, to which is added (partly for the comfort of Persius): ‘with or
without an element of moral exhortation, towards the improvement of
society’. But the proviso follows ‘that the essential function or immediate
purpose of Latin satire is a negative, critical one’. I do not think there can
be any quarrel with this standpoint; it is perfectly legitimate to inquire
whether a given attitude of mind, in casu, the satiric spirit, manifested
itself in the thought of one people, the Greeks, before it received its name
and form in the language of another, the Romans. This satiric element is
traced in the works of Archilochus, Solon, Aristophanes and down to
Lucian and Bion. ‘

Chapter V ‘Satura quidem tota nostra est. the meaning of Quintilian’s
dictum’ reproduces with some changes and additions a short article that
appeared in Mnemosyne (1955), and concludes that Quintilian meant ‘the
(genre) satire is a wholly Roman achievement’ though he (p. 121) ‘certainly
.. . was well aware of what we call the satiric elements in Greek literature’.

Chapter VI treats of ‘Satura and Satyroi: the development of Greek
Satyr-drama and the Rapprochement of Literary Terms’ as the title pro-
clajms. Van Rooy proposes (p. 124) ‘to enquire how and when the false
etymology arose’ (which derived satire from the Greek satyr-drama).
‘It remains, then, to consider the development of Greek Satyr-drama and
thus to determine at what stage in the respective lines of development the
connotation of satura became so similar to that of satyroi that the derivation
of the one term from the other seemed to some literary theorist or theorists
a plausible inference’. After an examination of the extant fragments of
satyr-dramas, the conclusion is drawn (pp. 137-9) that the rapprochement
is to be dated shortly after the death of Lucilius (102 B.C.), i.e. in the early
last century B.C., ‘and found its way, with other derivations, into the work
of the scholar whom we regard as the ultimate source of Diomedes, viz.
M. T. Varro’ (p. 139).

Chapter VII treats of a medley of questions, all emanating from the
locus classicus of Diomedes: (1) the attitude of the Latin satirists from
Lucilius to Juvenal to the derivation of safura from Greek satyroi. (2) ‘the
relation established by them between satura and the Old Comedy’, and
(3) ‘the history of the Latin loan word satyricus with reference to Latin
satire proper and other satirical writing’ (especially in the post-Juvenalian
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