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rather than geographically. This would have helped readers to recognise 
correspondences between different analyses and it would have increased the 
volume’s theoretical weight. Especially since Classical Reception Studies 
seeks to emphasise the multi-directional nature of cultural exchange and 
question the idea of static cultural boundaries and traditions, the editors’ 
choice to structure the volume geographically rather than thematically comes 
as a surprise. We should keep in mind that Classics traditionally appropriated 
and (ab)used antiquity not only as the origin, but also as the centre of Western 
civilisation. Precisely for this reason, the migratory model Hardwick pro-
poses is so relevant to Classical Reception Studies: because it addresses time 
and space. It is, in other words, not enough to acknowledge history. In order 
to escape from the grip of ‘The Classical Tradition’ and all it stands for, we 
should problematise geography as well. 
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At the heart of this volume, Translation and the Classic, lies a paradox. The 
word ‘classic’ suggests permanence, persistence through time, universality, 
enduring value. Yet ‘translation’ conjures up notions of adapting, trans-
forming and reinterpreting a text to meet the demands of a specific target 
language and of readers situated in a particular place at a particular time. By 
virtue of its classic status a text would seem to resist translation. And yet it is 
precisely the classics that are most widely and most often translated – indeed, 
‘translatability’ would seem to be almost a defining characteristic of the 
classic. How translators, each in their own way grapple with the paradox just 
outlined, forms the subject of this stimulating and thought-provoking book. 

Most of the eighteen contributions deal with the poetic classics of ancient 
Greece and Rome as translated into major European languages, especially 
English. But there is discussion also of wider theoretical issues by, among 
others, the doyen of translation studies, Lawrence Venuti, as well as treat-
ment of such topics as Godard’s film, Le Mépris (Contempt), Graeco-Arabic 
translation, and J.M. Coetzee’s revision of T.S. Eliot’s notion of the classic. 
In the final chapter of the volume, Coetzee himself discusses several 
passages from his novels that have created difficulties for translators. He 
concludes (rightly in my view, but perhaps discouragingly for some of the 
contributors), ‘I doubt very much that there is or can be such a thing as a 
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theory of translation ... Translation seems to me a craft in a way that 
cabinetmaking is a craft’ (p. 419). 

There is not the space here to review in detail each chapter of the book. I 
shall focus instead on those contributions which, in my judgement, are most 
likely to be of interest to fellow classicists. In an outstanding piece, ‘Dryden’s 
Ovid: aesthetic translation and the idea of the Classic’ (83-109), Charles 
Martindale argues that the translation of a classic is an independent work 
which has the potential itself to become a classic. Using a framework of 
judgement derived from Kant and Walter Pater, Martindale – though no 
reactionary – is refreshingly willing to talk of such things as ‘taste’ and 
‘beauty’ in literary matters: ‘[T]here can be no rules for making beautiful 
translations, only retrospective judgements as to whether beauty has been 
achieved in any particular instance’ (p. 89). 

Two chapters, by J. Michael Walton and Edith Hall respectively, provide 
historical surveys of the translation of the classics into English. Concen-
trating on versions of Greek and Latin drama, Walton draws attention to the 
particular demands that dramatic (as opposed to other kinds of classic) texts 
make on the translator. Hall, in an important contribution, emphasizes the 
central role that translation has always played in making the classics widely 
available, especially to groups marginalized in the past, such as working-class 
readers and women. She argues that the availability of translations strongly 
influences the content of university syllabuses; and she makes the valid point 
that ‘in the third millennium many people’s first contact with ancient texts is 
via much older translations, which are out of copyright and therefore can be 
made available freely online’ (p. 315). 

Several contributors focus on specific texts or genres. Richard H. Arm-
strong argues that the translation of epic poetry – earlier from Greek into 
Latin, later from Greek into English – involves more than just a source and a 
target text. Rather, translations and the evolving epic tradition within a 
culture cross-fertilize each other. Thus in Latin the translations of Homer by 
Livius Andronicus and Naevius interact in complex ways with the epic of 
Ennius, while the Latin epic tradition in turn feeds into classic English 
translations of Homeric epic. Dan Hooley, in a lively piece, shows how 
Christopher Marlowe’s translation of book one of Lucan’s Bellum Civile is 
informed by similarities between the character and circumstances of the two 
poets, both producing work that was ‘rhetorical, experimental, iconoclastic’ 
(p. 254), both close to the dark, bloody politics of their times. (Hooley’s 
chapter is unfortunately marred by misprints, the worst being ‘Lucan’ twice 
where ‘Marlowe’ is meant [p. 246 n. 9 and p. 249].) In the most closely 
focused of all the contributions, Seth L. Schein analyses his own translation 
of a choral lyric from Aeschylus’s Agamemnon (lines 367-474), arguing that a 
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version intended for university study should, while being as accurate as 
possible, convey the strangeness and foreignness of the original. His discus-
sion will be of interest to all who teach Aeschylus in translation. 

Lorna Hardwick surveys a number of new translations of the classics 
(including this reviewer’s Southern African English Iliad) which make use of 
a hybrid idiom – whether of language or genre – in an attempt to situate the 
classic within a complex cultural context. Further, she suggests more general-
ly that all translation is hybrid, in that it works across at least two cultures 
and languages. A valuable chapter by Deborah H. Roberts offers a full and 
scholarly discussion of obscenity in translated classic texts. Investigating the 
period from about 1800 to 1950, she examines the strategies adopted by 
translators of such authors as Aristophanes, Longus, Catullus and Petronius. 
These strategies varied according to the envisaged readership (scholars only; 
the wider public; subscribers to a limited edition), and according to the 
translator’s view of obscenity (insignificant; to be explained historically; 
normal and natural). Teachers of ancient history through the medium of 
English will be interested in Neville Morley’s chapter on how translators 
have tried to deal with Greek terms for which there are no precise modern 
equivalents, words such as agora, bouleuterion, banausoi, dikaiosyne, dokimasia and 
so on. 

For me, one of the best things in this volume was Fred Parker’s contri-
bution, ‘Classic simplicity’ (227-42). Parker draws attention to the ways in 
which eighteenth-century ‘Augustan’ writers saw noble, classic simplicity as 
characteristic of Greek and Latin literature and contrasted this with the over-
sophistication of their own times. Such a view, however, poses a problem for 
the translator: ‘We feel we possess classic simplicity only, perhaps, while we 
intone the words of the original. The moment we begin to translate, to 
enquire how such foreign simplicity speaks to our own condition, to become 
conscious of relations ... complication appears’ (p. 240). Eighteenth-century 
authors dealt with this ‘complication’ in different ways. Pope, in his trans-
lation of Homer, entered into a series of complex negotiations with the 
original text; Macpherson’s Poems of Ossian fraudulently offered a generation 
the primitive simplicity they craved from epic; Cowper’s anti-Pope trans-
lation of Homer strove for simplicity but produced only flatness. Parker’s 
chapter should be required reading for all who contemplate translating 
classic texts, particularly epic, into English. 

The editors of this book have done a good job. Most of the contributors 
stick closely to their brief, producing offerings that throw useful, varying 
light on the theme of translation and the classic text. There are, however, 
rather more misprints than one would expect from the OUP, particularly in 
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Greek text where diacritics are sometimes wrong and too much space often 
appears after accented syllables. 
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Despite the number of introductions to Greek religion that have appeared in 
the recent past, this companion edited by Daniel Ogden offers a fresh contri-
bution to the subject. It covers a wide spectrum of topics, but the individual 
essays do not attempt to provide a summary or survey of the topic involved, 
but rather focus on questions regarding the topic. It also does not aim at a 
comprehensive coverage of Greek religion, but allows the individual contri-
butors to select the issues they consider important in the current scholarly 
debate. In some essays one could have wished for more information about 
the topic, but on the whole this approach succeeds in stimulating further 
interest in the subject. 

The volume covers the Greek world before the advent of the Roman 
Empire (i.e. 776-30 BC), with two ‘bookend’ chapters on the Near Eastern 
context and on reception. 

Part I, ‘In the Background’, contains only one chapter (chap. 1), on ‘Greek 
Religion and the ancient Near East’ by Scott B. Noegel, in which the vexing 
question of the nature of the influence of ancient Near Eastern myths and 
cults on the development of Greek religion is discussed. 

Part II is titled ‘The Powers: The Gods and the Dead’ and deals with the 
supernatural beings populating Greek religion. Ken Dowden discusses the 
way the collection of Olympian deities was constructed and presented in 
various contexts and through various media (chap. 2, ‘Olympian gods, 
Olympian pantheon’). Jennifer Larson discusses the importance of the so-
called ‘nature deities’ in rural areas and their relationship to remarkable 
natural phenomena in chap. 3 (‘A land full of gods: nature deities in Greek 
religion’). In the next chapter (‘Personification in Greek religious thought 
and practice’), Emma Stafford looks at the development of abstract entities 
into personified, anthropomorphic deities through the various periods of 
Greek culture. The dead, their relationship to the living, the cults and 
festivals associated with them, and the interaction between the underworld 
and the world of the living are discussed by D. Felton (chap. 5, ‘The dead’). 






