
Professor Frans Smuts. In 1994 I added to the series a multilingual reader 
based on Nepos' Hannibal (with vocabulary in Afrikaans, English, Zulu, 
Xhosa, Pedi, Tswana and Sotho). For many years now the CASA website 
has featured 'Guidance for Teachers and Learners' which strives to make 
the (until recently) compulsory 'Outcomes-based' curriculum and teaching 
mode digestible in a Latin context. This includes an extensive guide for 
teachers in using both similarities and contrast between Latin and the 
African language system for the teaching of Latin to speakers of an African 
home language. Mention of such facts would have given Lambert's book a 
greater breadth of focus. 

Racism did (and does) undoubtedly cloud the South African academic 
and educational scene. Wherever Lambert's ira et studium is less obtrusive, 
the book gives a reasonable picture of the nuanced spectrum of persona
lities of Classical scholars in South Africa and of each individual's sense of 
self. 

Jo-Marie Claassen 
University of Stellenbosch 

Michael Lambert, The Classics and South African Identities. London, 
Bristol Classical Press 2011. (ISBN 978-0-7156-3796-8) 160 pp. No price 
indicated. 

These notes serve to complement the review by Jo-Marie Claassen. 

In the 'Introduction' (7 -19) Michael Lambert starts with the assumption 
that the study of Classics in South Africa, like other disciplines, has been 
'deeply embedded in the power relations, which have existed and continue 
to exist between the different races' (7). He sets his purpose in its theore
tical framework, duly noting that identities, while largely determined 'by 
the discourses into which we are situated' (8), also have their element of 
rational choice. But he chooses to limit the theoretical comments and 
focuses rather on Aeschylus' Suppliants as a case study, illustrating issues of 
identity relating to migrants, refugees and a xenophobic host community. 

The first chapter, on Afrikaner identities (21-59), includes a sketch of 
the history of formal education, starting, ironically, with the school establi
shed by Jan van Riebeeck in 1658 for the children of slaves shipped in 
from Angola. On the campaign from about 1875 to gain recognition for 
Afrikaans, leading to its acceptance as a medium of instruction in the 
schools (1914) and as a parliamentary language (1925) the focus is rightly 
on the Cape. And Lambert duly notes the pioneering work of the Stellen-
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bosch professors P. Van Braam and Fran<;ois Smuts in establishing and 
promoting Afrikaans as a medium for studying the Classics. Smuts was a 
founding member of the Classical Association of South Africa in 1956. But 
from this point the focus really ought to switch to the Transvaal. The lead 
taken by classicists in the Cape and the honour paid to Theodore Haarhoff 
in dedicating the first volume of Acta Classica to him should not conceal 
the fact that the enterprise was now to be driven by the men in the north.7 

Seen from the north, the north-south divide was much sharper and more 
serious than was realised in Stellenbosch. But Lambert was not out to 
write a Secret History of the period. 

Nevertheless, on the Afrikaans institutions in the CASA era I think that 
Lambert has glossed over the personal anxieties which haunted the more 
sensitive souls and the pressures under which they worked, for Afrikaner 
academics, whatever their disciplines, were by no means all V erwoerdian 
disciples.8 Among classicists I am not sure that the old guard really 
believed that white rule was 'destined to last for generations' (52). In the 
work situation the pressures were real: Lambert rightly refers to the power 
of the Broederbond (5 8), 9 chaired by Gerrit Viljoen from 19 7 4, but misses 
what might in ANC terminology be styled cadre deployment. 10 Language 
and academic boycotts locked most of these academics into the system. It 
is also important to emphasise the patriarchal nature of Afrikaner society 
and the hierarchic ordering of the universities, which had an effect on the 

7 CASA effectively finished off the earlier organisation, over which Haarhoff 
presided. With the dedicatory first issue of Acta Classica it might be said that he 
was more humoured than honoured, and not just because his approach to 
V ergilian studies was eccentric. He had been offered the Rectorship of the 
University College of the Orange Free State in Bloemfontein in 1944, but had 
been forced to decline the appointment under pressure from the locals and the 
Broederbond, seemingly because of the objection to his having married an 
Englishwoman. 
8 Apart from any general moral dilemma about apartheid, the artificiality of race 
classification could be, at least for some, a nagging worry. Significantly, there was a 
shift in legislation from biological classification to classification by acceptance, and 
there was the reality of mixed families. Ironically, as Lambert notes (38), 
Afrikaans appears first in written form in Arabic script. 
9 But very few classicists ever became members. Of those who were not members, 
some dreaded the moment when they might be asked to join (or else). 
10 The Broederbond is recognised as having been behind the establishment of the 
Randse Afrikaanse Universiteit in Johannesburg and the University of Port 
Elizabeth, targeted politically as countering, respectively, the University of the 
Witwatersrand and Rhodes University. 
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conduct of seminars when 'Professor' had to be protected from critical 
questioning. The political order reinforced conservative ideals, strikingly 
seen in cases where an academic might become a beacon of political 
liberalism, yet remain in cultural terms doggedly reactionary. I did not 
come across a Good Soldier Schweik, professing supererogatory commit
ment to the cause to gain opportunities to white-ant it. But even without 
the irreverent humour, one missed the covert resistance of coded dis
course. 11 Yet, in the political arena Afrikaners were far from united: the 
Sunday Times regularly reported on the broedertwis, but the way forward, 
as Gerrit Viljoen articulated it within the Broederbond, was to maintain 
discipline and win respect for the Afrikaner cause by integrity and the 
quality of one's work. In the disciplined Classical arena this was not the 
time for eccentricity or swashbuckling nonconformity. The publication 
record of Afrikaner classicists in the period of National Party rule reflects a 
disinclination to engage with subjects that might be seriously controversial 

. 11 1 . 12 or potentia y re evant to contemporary issues. 
It has to be stressed that the standard pattern in the Afrikaans medium 

universities was for Latin and Greek to be taught by separate departments 
or sub-departments, primarily serving respectively Law and Divinity 
students. Thus there was little development of Classical Civilisation 
courses.13 Indeed, Professor Gonin told me that when he tried to introduce 
such courses his institution blocked him as this move was seen as a belated 
bid to protect his subject for when the Latin requirement for lawyers 

should fall away. Then, in the late seventies, as the strong men of CASA 
gradually faded into retirement, 14 a few Latinists shifted allegiance to legal 
history associations, and more significantly, Greek staff set off to establish 
separate associations in the fields of New Testament, Patristics and 

11 A striking exception, but from a visitor, was a paper given at UCT by Den Boer 
in 1965 after his visit to the Transvaal, where the Rector of a university who was 
his host at an official dinner, assured him that there would be genocide before 
SWAPO got anywhere near power. In Cape Town Den Boer spoke on Classical 
Philology in 19th century Holland, but with a running meta-text that must have 
been lost on those who knew nothing of his experiences in the north. 
12 In W.J. Henderson's Bibliographia Classica Austro-Africana (1986), publications 
to 198 5 in the field of Greek and Roman history cover only 15 out of the total of 
150 pages, and the vast majority of items are by non-Afrikaners. 
13 Stellenbosch was a little ahead of the game with the launch of such a 
programme in about 1964: by contrast Cape Town was offering courses with 
texts in translation from 1920. 
14 Or moved into other spheres, like Gerrit Viljoen, who was appointed 
Administrator-General of South West Africa in 19 7 8. 
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Byzantine Studies, further encouraged by a funding formula that gave 
advantage to the authors of 'peer-reviewed' articles and favoured the 
launching of new periodicals. 

It may therefore be suggested that CASA entered a new phase in its 
history in the 1980s. It was a time of significant political movement: 
unbeknown to most South Africans secret meetings were held between 
members of the NP, civil society and the ANC. At levels of more direct 
relevance to Lambert's study, the 'homeland' universities were given more 
freedom, though paradoxically experiencing more police intervention 
because of the mounting resistance to apartheid. The appointment of Dr 
Margaret W akerley as the Head of Classics at Unitra in 1983 is of some 
significance, and Classics at the University of the Western Cape took off 
with the likes of Betine van Zyl Smit, Bernie Millar, Mark Hermans and 
Diana Jorge. Jo-Marie Claassen is justified in complaining that Lambert has 
short-changed the Western Cape. 

The chapter on 'The Classics and English-speaking South African Iden
tities' (61-90) is dominated by a very perceptive and interesting analysis of 
the inaugural lectures delivered at the University of Natal by David Raven 
(1973), Magnus Henderson (1978) and Geoffrey Chapman (1984), and a 
brief treatment of the Cape Town inaugural of Richard Whitaker (1990). 
While performing in their institutionally defined roles, they all tried to 
avoid the stereotypical homily on the question 'Why study the Classics in 
... (date and country to be provided)', 15 but Lambert exposes in the 
lectures of Raven and Henderson the Eurocentric assumptions and a 
patronising tone. Chapman fares best, with a more inclusive sense of his 
audience and by introducing links with burgeoning disciplines such as 
Women's Studies and Media Studies. But Whitaker's treatment of orality 
and transitional texts, while novel in its approach to links with South 
African oral poetry, suggests to Lambert 'the wraith of Victorian compara
tive studies' (82). South African veterans whose work has not been subjec
ted to Lambert's scrutiny may be relieved, but none, I think, will be smug 
about it. He also passes over the string of classicists who moved to South 
Africa attracted by its very conservatism. 16 By Andre Hugo's standards 
these were culturally liberal and politically conservative. On the other 

15 As an example of the genre Chapman might have cited Harold Baldry's 
inaugural, The Classics in the Modern World, delivered at the University of Cape 
Town in 1949, that is, after he had left the Communist Party and foresworn 
Marxism. 
16 Not all were from England, not all were Oxbridge products, not all were 
English-speaking. 
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hand, it is a pity that Lambert did not look at some whose commitment to 
more radical issues, whether or not from a Marxist perspective, involved 
them more actively in opposition to white domination, classicists such as 
Farrington, Baldry, Jack Meltzer, and perhaps Natal's Bastomsky. 

In the chapter on 'The Classics and Black South African Identities' 
Lambert gives the same critical treatment to articles by Margaret Waker
ley and Els. As it happens, the latter, an Afrikaner and member of the 
Broederbond, seems to come out from the material quoted as perhaps the 
closest to addressing the challenges presented to those teaching Classics in 
post-apartheid South Africa. One may feel that Lambert is a little unfair in 
taking W akerley to task for repeatedly referring to her students at Unitra 
as 'they' and 'them' and commenting on their linguistic background (93) at 
a CASA colloquium on the teaching of the classical languages. Jo-Marie 
Claassen addresses the other important issues in this chapter. 

A fascinating section of the 'Conclusion' is Lambert's report on a survey 
conducted in 1993 at UKZN, UWC and the universities of Zimbabwe and 
Malawi, of student reactions to a package of passages for study on Classical 
literature, culture and history. Their order of preference was not on a 
downwards scale of relevance that instrumentalists might have welcomed, 
and they showed a clear antipathy to 'patronising, value-laden compa
risons', especially when this implied that African cultures had to be com
pared with Graeco-Roman civilisations at an early stage in the evolu
tionary development of European society (130-31). Elsewhere Lambert 
uses the expression the 'appropriation of the classical tradition', which 
made me think of a production of Seneca's Oedipus in the Baxter studio 
theatre in Cape Town some twenty years ago which attracted little 
interest in the first week of its run, but went on to play to full houses for 
four weeks beyond its scheduled final performance. The audiences were 
drawn predominantly from the Cape Flats, meaning in old terminology the 
Coloured suburbs. I did not understand what drew people to this produc
tion, but was suitably impressed. It is then important that in Chapter 3 
and in the 'Conclusion' Lambert is able to offer a sample of reflections by 
those who in various ways 'appropriated the classical tradition'. 

This is an important and salutary study, and, dare I say, a useful demon
stration of the value of Classics in promoting critical textual analysis. 

John Atkinson 
University of Cape Town 
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